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1. Merlin Carpenter 
Curator on the Phone, 2012 
Curator, phone. Edition of 1 plus a.p. 
Courtesy Reena Spaulings Fine Art, New York 
 
This artwork consists of a curator standing outside the exhibition space talking on a phone to artist Merlin Carpenter, for 
one hour. It was originally performed at GFLK Halle Süd in Bad Tölz, Germany. In this current version one of the two 
curators speaks to the artist during each of the exhibition’s two opening events. 
 
2. Claire Fontaine 
Anonymous, 2016 
Mannequin, padding, eyelashes, mask, wig, scarf, combat trouser, trainers, socks, t-shirt, bicycle chain, hoodie, leather 
gloves, lighter, smoke bombs, handkerchief, mallow, toilet paper, pot with chain and plinth 
Courtesy of the artist and T293, Rome 
 
14. Claire Fontaine 
Pinocchio, 2016  
Mannequin, padding, mask, false eyeballs, eyelashes, wig, hat, bowtie, suit jacket, trousers, shirt, handkerchief, leggings, 
brogues, socks, gloves, metal base, armature, pot with chain, patterned stick plastic and fake grass 
Courtesy of the artist and T293, Rome 
 
47. Claire Fontaine 
Yoda, 2016 
Mannequin, padding, polystyrene, mask, false eyeballs, eyelashes, wig, djellaba, trousers, cape, prayer shawls, leather 
prayer socks, slip on shoes, socks, t-shirt, leather gloves, metal base, armature, pot with chain and carpet 
Courtesy of the artist and T293, Rome 
 
Founded in 2004, Paris-based collective Claire Fontaine took their name from a French brand of scholastic stationary (‘Clear 
Fountain’) which also resembles a women’s name. Famously self-defined as a “readymade artist,” Claire Fontaine presents 
three life-like sculptures, each with a charged relation to truth, modeled after urban street performers who execute 
gravity-defying illusions. Often found near a city’s tourist attractions, these performers strive to sublimate their 
humanity in order to entertain audiences. Here, the sculptures pulse with the desire to animate. 
 
3. Chloé Maratta 
Bella Neck Cuff, 2018 
License plate, pearl chain, jewelry supply 
Courtesy of CHLOE Atelier 
 
Sourced from the Virginia license plate that adorned the artist’s own car, Chloe Maratta’s new commission for this 
exhibition spells out “VIRGIN”. The strand of pearls that connects the choker, juxtaposed against the license plate’s grit, 
alludes to the cryptic histories inherent in this deeply personal totem. 
 
4. Lucy McKenzie 
De Ooievaar Digital Render, 2017 
Digital film, no sound 
7 min 56 sec 
Courtesy of the artist and Cabinet, London 
 
This video by Lucy McKenzie takes viewers on a tour through a digital rendering of De Ooievaar, a run-down villa in the 
seaside Belgian town of Oostende that the artist purchased in 2014 and is currently renovating. De Ooievaar was built in 
1935 for a Catholic doctor by architect Jozef De Bruycker, who actively collaborated with Germany in World War II. The 
rendering is a prime example of McKenzie’s painstaking research into the villa’s complex history and the restoration of its 
modernist interiors. 
 
5. Pierre Joseph 
The policeman, character to be reactivated, 1993 / 2018 
Performance every Saturday from 12-6PM 
Courtesy of the artist 
 
Pierre Joseph’s “Character to be reactivated” series stages narrative performances, drawing from a tableaux of recognizable 
characters. For this version, which first appeared at Galerie Thaddeus Ropac in Paris in 1993, a performer dressed as a 
policeman walks through Swiss Institute’s galleries every Saturday from 12-6PM, handing out a manifesto entitled 
“DESPERATELY SEEKING STORIES.” When the performer is not present, the uniform, weapons and text will remain on display in 
the gallery. 
 
6. Reena Spaulings 
Gate, 2018 
Oil paint on walk-through security gate 
Courtesy of the artist 
 
In the entrance to Swiss Institute’s ground floor gallery, New York-based artist collective Reena Spaulings has installed a 
security gate of the kind commonly used at airports, arenas and high-security buildings including museums. Wearing its 
status as an art object via brushstrokes of oil paint, and deprived of its function, the security gate conjures an 
atmosphere of threat, as well as a disquieting awareness of one’s surveilled body and its persistent vulnerability. 
 
7. Heimo Zobernig 
Untitled, 2004  
Gold gravestone paint, plywood, steel 
Courtesy of Petzel Gallery, New York 
 
In his series of chair sculptures, Austrian artist Heimo Zobernig presents diverse, though subtle variations on Arne 
Jacobson’s iconic modernist design. Covered in a gold paint, which is typically used to inlay engravings on gravestones, the 
chairs assume a spectral luster. 
 
8. OFFICE Kersten Geers David Van Severen 
Aluminum Bistro Chairs, 2018 
12 aluminum slat back chairs 
Courtesy of the artists 
 
Belgian designers Kersten Geers and David Van Severen here present a stack of twelve aluminum chairs, which they often use 
as seating during exhibitions in their office’s gallery space. The gesture enacts a reversal of their typical use, 
encouraging viewers to reconsider these objects less as a practical device and more as an object worth of aesthetic 
consideration. With their light weight and sparing design, the chairs embody the utility and ease integral to prefabricated 
furniture.  
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9. Sauter von Moos with Herzog & de Meuron 
Villa Hammer, Mock-Up Window Ornament, Scale 1:1, 2017 
Common spruce, 3-D milled 
Courtesy of the artists 
 
In 2017, Swiss architecture firms Sauter von Moos and Herzog & de Meuron joined forces to rehabilitate Villa Hammer, a 
derelict neo-baroque residence in Basel built in 1895 by Heinrich Flügel. In restoring the villa to its former grandeur, 
Sauter von Moos sought to honor Flügel’s intentions. Here they present a 3-D milled window molding that draws directly upon 
Flügel’s original designs, alluding to the readymade’s preservative architectural potential. 
 
10. Sylvie Fleury 
Yes to All, 2004 
Steel with 24 Karat gold plate 
Courtesy of Beth Rudin Dewoody 
 
11. Sylvie Fleury with Lady Pink 
MORE FEMINISM LESS BULLSHIT, 2018 
Graffiti on wall 
Courtesy of the artists 
 
A key example of Swiss artist Sylvie Fleury’s investigation into the relations between the quotidian and the luxurious, 
2004’s Yes to All features a metal lattice trashcan, similar to those found on the corners of New York City streets, plated 
in 24-Karat gold. On the occasion of READYMADES BELONG TO EVERYONE, Fleury has added a new component to the piece inspired 
by a recent encounter in Athens — a large graffiti work produced by New York-based artist Lady Pink that reads: “MORE 
FEMINISM LESS BULLSHIT.” 
 
12. Trix and Robert Haussmann  
Maso Chair, 1967 / 2018 
Metal frame by Ray and Charles Eames with ikebana flower studs 
Courtesy of the artists 
 
In 1967, Harald Szeemann invited artists including Meret Oppenheim and Jean Frederic Schnyder to rethink the possibilities 
of the chair, he also extended the invitation to Swiss architects Trix and Robert Haussmann. When a fire broke out in the 
Haussmann’s studio, the wooden back and seat that adorned a chair designed by Ray and Charles Eames disintegrated, leaving 
only its metal frame. As a result, the Haussmanns applied floral pins used in ikebana to the chair’s junctures, providing it 
a new identity as a site for growth, as well as suggesting possibilities for pleasure and pain. 
 
13. Aldo Rossi 
Prototype for Cabina, 1981 
Painted wood 
Courtesy of Drawing Matter Collections 
 

18. Aldo Rossi 
Drawing for Cabina, 1980 
Pen, ink, pencil and crayon and printed numbering on 
paper 
Courtesy of Drawing Matter Collections 

 
First presented in 1980 at the Salone del Mobile in Milan, Aldo Rossi’s prototype for the Cabina dell’Elba employs the 
architecture of the beach cabana as the elemental design for a walk-in wardrobe. Drawn to its synthetic, reductive 
qualities, Rossi described the space of the cabana as an “interior landscape.” While four prototypes of the cabina exist, 
the model never went into production. 
 
15. Klara Lidén 
Untitled (loveseat), 2018  
Wood, paper  
Courtesy of the artist and Reena Spaulings Fine Art, New 
York 
 
48. Klara Lidén 
Untitled (sounds like a whisper), 2018 
Wood, paper  
Courtesy of the artist and Reena Spaulings Fine Art, New 
York 
 

51. Klara Lidén 
Untitled (instant), 2018 
Mixed media 
Courtesy of the artist and Reena Spaulings  
Fine Art, New York 
 
52. Klara Lidén 
Untitled (instant decaf), 2018  
Mixed media 
Courtesy of the artist and Reena Spaulings  
Fine Art, New York

In this new commission, artist Klara Lidén continues her series of wall-like sculptures, this time sourcing her material 
from the construction shed that enveloped Swiss Institute during its 10-month renovation. Bisecting the gallery’s ground 
floor and lower level, the works further Lidén’s ongoing inquiry into materials and structures that influence urban 
experience. 
 
16. Richard Sides & Gili Tal 
Deep down the masters have always been anarchists, 2018 
T-shirts, image transfer, cardboard boxes, polythene bags 
Courtesy of the artists 
 
In their installation, London-based artists Richard Sides and Gili Tal present a series of T-shirts adorned by hand with 
phrases and images culled from memes, movie quotes, stock images and self-help jargon. Set atop a series of cardboard boxes, 
with some still wrapped in their packaging, the garments assume a surreal specificity – one that prompts questions 
surrounding their producers and intended wearers, and the treatment of language and image as an emptied-out readymade. 
 
17. Lacaton & Vassal 
FRAC museum in Dunkirk, France, 2013 
Print on paper 
Courtesy of the artists 
 
In 2013, architects Anne Lacaton and Jean Philippe Vassal were commissioned to build the Fonds Regional d’Art Contemporain 
(FRAC) in Dunkirk, France. Rather than fashioning an entirely new structure, the architects selected an extant, abandoned 
industrial warehouse as a model and built the museum onto its side facade. The documents, drawings and photographs currently 
on view outline the design’s conception and realization, positing that this use of an architectural host can be read as less 
parasitic, more symbiotic. 
 
19. Ser Serpas 
brooklyn baby, 2018 
Bathtub 
Courtesy of the artist 
 
Commissioned on the occasion of READYMADES BELONG TO EVERYONE, this new work by New York-based artist Ser Serpas is composed 
of a found bathtub, complete with a Rorschach-style stain, affixed to the gallery wall and refashioned as a lamp. In 
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addition to the spatial poetics enacted by inverting the object’s intended orientation, Serpas’s work alludes to a personal 
archaeology of cities, the care given to neglected objects and the vital potentials of detritus. 
 
20. Lena Tutunjian 
The Individual (subway), 2018 
Subway London, digital video 
Courtesy of the artist  
 

33. Lena Tutunjian 
The Individual (Lunch), 2018 
Subway coffee and cookie 
Courtesy of the artist  

The Individual (outside of the family) appears twice in two works, consuming a Subway coffee and cookie. 
 
21. Flannery Silva 
Poser Tube Doll Limited Edition, 2018 
Offset print on corrugated cardboard 
Courtesy of the artist 
 
On the occasion of READYMADES BELONG TO EVERYONE, American artist Flannery Silva has created four new box sculptures. 
Previous boxes by the artist have featured images of Princess Diana, cartoon infants dressed as police officers and 
mannequins. Here, depictions of seductive female legs further her investigation into the saccharine uncanny, whilst 
suggesting the aesthetics of retail display. 
 
22. Mathieu Malouf 
Marxist Lenninist Gentleman, 2018  
Silver-plated fiberglass 
Courtesy of the artist and House of Gaga 
 
Marxist Lenninist Gentleman takes its form from a work by sculptor KAWS. Drawing upon the aesthetics put forth by communist 
groups on Instagram, Malouf impresses the symbol of the hammer and sickle onto the sculpture and fashions this popular icon 
into an unlikely revolutionary troll. 
 
23. Sveta Mordovskaya  
knocking on a window, 2018 
Papier mâchè, wood 
Courtesy of the artist 
 
In this new work, Zürich-based artist Sveta Mordovskaya stages a picnic scene comprised of found objects on a small sheet of 
plywood. Wrapped in unpainted papier mâchè, the tableau and platform are left devoid of their defining characteristics, 
existing instead as a still life of forms. 
 
24. Kaspar Müller  
(Untitled (V1), 2018  
3D print PLA Fillamentum, RAL 3027 
Courtesy of the artist 
 
Kaspar Müller’s shelf works typify the artist’s investigation into the relations between images and the functions and values 
they connote. This shelf marks the artist’s first foray into 3-D printing. En route to New York for the exhibition, Müller’s 
shelf was damaged. Rather than reject the work, Müller opted to leave it as is, pushing it closer to the realm of sculpture. 
The material used to print the shelf is scented with strawberry, imbuing what was once a utilitarian object with a further 
touch of frivolity. 
 
25. Caruso St John Architects  
Studio House, North London, 1994 
Inkjet print 
Courtesy Caruso St John Architects 
 

26. Caruso St John Architects  
Studio House, North London, 1994 
Black and white photographic prints by Hélène Binet 
Courtesy of Hélène Binet 

Founded in 1990, British architecture firm Caruso St John develops structures that account for the entangled relations 
between site and history. These photographs from the firm’s archives depict a small studio and dwelling in North London that 
was constructed within the walls of an extant two-story warehouse. As the warehouse itself was already something of an 
architectural hodge-podge, Caruso St John sought to contribute an additional chapter to the space’s legacy. 
 
27. Jennifer Bolande 
Conjunction Assemblage, 1988 
Refrigerator door, speaker facing, speaker cloth, framed color photograph 
Courtesy of the artist 
 
Jennifer Bolande is widely recognized for her sculptural works that incorporate found material. In Conjunction Assemblage, 
Bolande extracts the surfaces of a refrigerator and a subwoofer from their original states and installs them flush to the 
gallery wall. A segment of the arrangement is doubled in an out-of-focus photograph, positioned adjacent to the material 
elements.  
 
28. Wade Guyton 
Untitled, 2003 
Tubular steel frame with polished goldstone finish and plastic guides 
Courtesy of Miyoung Lee and Neil Simpkins 
 
In this untitled work from 2003, American artist Wade Guyton dismantles a Breuer chair, one of the most persistent emblems 
of modernist design, and reconfigures its steel frame to push its form to the brink of legibility. The precarious balance 
between physical preservation and manipulation hints at an ambivalence toward the chair’s storied aesthetic legacy. 
 
29. Maria Eichhorn 
Three Paper Bags, 2009 / 2018 
Collecting empty packaging of products which have already been consumed; Data Quest Apple Premium Reseller paper bags, 
product packaging collected during a specific period of time. 
Courtesy of the artist 
 
German artist Maria Eichhorn’s practice is characterized by explorations of ownership, obligation, legality and labor. On 
the occasion of READYMADES BELONG TO EVERYONE, Maria Eichhorn has instructed the exhibition’s curators to dispose of all of 
the packaging that they personally accrued while curating the exhibition into bags from Data Quest, a well-known low-cost 
technology retail chain based in Zürich. 
 
30. Christo 
Store Front, 1965-1966 
Galvanized metal, wood, Masonite, aluminum, fabric, Plexiglas and electric light 
Collection of Museum of Contemporary Art San Diego, Museum purchase, 1979.45 
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Christo began making his Store Front series in 1964 upon moving to New York from Paris with his wife and artistic partner 
Jeanne-Claude. Feeling a need to engage with the enormous scale of the city’s architecture, Christo deployed techniques in 
these early works that would define the duo’s practice for years to come: wrapping, concealment and responding to existing 
structures. While early Store Fronts conjured an antique charm, works that were made after 1965 employed colder, more 
industrial materials like those seen here. 
 
31. Martin Wong 
Traffic Signs for the Hearing Impaired (stop sign), 1990 
Aluminum 
Courtesy of the Estate of Martin Wong and P.P.O.W. 
 

58. Martin Wong 
Traffic Signs for the Hearing Impaired (Xing), 1990 
Aluminum 
Courtesy of the Estate of Martin Wong and P.P.O.W. 
 

Martin Wong’s series Traffic Signs for the Hearing Impaired was the product of a six-month residency at the New York City 
Department of Transportation sign shop. Identical in color and material to standard industrial signage, Wong’s artworks 
incorporate illustrated hands to spell out words such as “stop” and “crossing” in American Sign Language. Wong’s fascination 
with sign language and covert communication can be observed throughout his prolific practice, which was cut short due to an 
AIDS related illness in 1999. 
 
32. architecten de vylder vinck taillieu 
YELLOW, 2018 
Framed photograph of as-found architecture 
Courtesy of the artists 
 

39. architecten de vylder vinck tallieu 
YELLOW, 2018 
Yellow construction posts 
Courtesy of the artist

Belgian architecture firm architecten de vylder vinck taillieu has installed yellow scaffolding columns in the first floor 
windows of Swiss Institute’s gallery space. The intervention speaks to the firm’s practice of making banal structural 
elements visible in a completed structure. Through this act of willful exposure, the scaffolding assumes a sculptural 
quality that complicates its predominant utility.  
 
34. Cedric Price 
Newspaper and Souvenir Stall, 1987-1989 
Metal with wooden shelves 
Courtesy of Drawing Matter Collections 
 
Cedric Price remains one of the most influential, though under-recognized architects of the British Post-War period. While 
known primarily for larger-scale works such as the Snowdon Aviary at the London Zoo (1961), or the unrealized, semi-mythical 
Fun Palace (1964), his belief in applying architecture as a solution to a problem can be succinctly manifested here in the 
subtle, precise, portable newspaper stand. 
 
35. Smiljan Radic 
My first tower, 2015 
Plastic, metal 
Courtesy of the artist 
 
36. Smiljan Radic 
The boy hidden in the egg, 2011 

Cow’s udder, masking tape, wood 
Courtesy of the artist 
 
37. Smiljan Radic  
Gryphon, 2015 
Ampoules, wooden violin 
Courtesy of the artist 

 
Chilean architect Smiljan Radic is known for his embrace of small-scale architecture, focusing primarily on residences and 
installation design. Here, Radic goes even smaller, presenting three mixed-media assemblages that incorporate found objects 
ranging from a Kewpie doll, to a violin to a cheese grater. The fantastical combinations, though surreal, maintain an 
architectural quality in their precise approach to proportion and support. 
 
38. Inside Outside / Petra Blaisse  
Don’t pinch!, 2018 
Curtain with readymade material 
Courtesy of the Inside Outside / Petra Blaisse with Peter Niessen and Aura Luz Melis 
 
Petra Blaisse, founder of landscape design and interior architecture firm Inside Outside, has created a new curtain on the 
occasion of READYMADES BELONG TO EVERYONE. Composed of prefabricated material, the curtain departs from Blaisse’s typical 
cultivation of bespoke textiles. Equal parts transparent and translucent, the curtain is bisected by a yellow and black 
stretch of tape, conjuring a distinctly industrial aesthetic. Blaisse calls attention to the crucial role performed by this 
often overlooked architectural element as a delineator between the public and private, the visible and concealed. 
 
40. Lutz Bacher 
FIRE, 2016 
Print on plywood and wood 
Courtesy of the artist and Greene Naftali, New York 
 
Invoking a key aspect of urban infrastructure, Lutz Bacher’s FIRE consists of a photo print of a fire truck mounted on a 
large expanse of plywood. In its elusive scale, somewhere between life-size and shrunken, the image is charged with a 
delirious humor, reading less like a depiction of a necessary machine and more like an overgrown toy. 
 
41. Oliver Payne and Nick Relph 
Technical Taxi, 2007 
Metal bicycle wheel and plastic stool, pedestal 
Courtesy of Shane Akeroyd Collection, London 
 
In this work, Oliver Payne and Nick Relph created a 21st century redux of Marcel Duchamp’s iconic readymade, Bicycle Wheel 
(1916-17). Here Payne and Relph appropriate Duchamp’s work, modifying it for a culture of high-performance and acceleration 
by pairing a polypropelene Miura stool designed by Konstantin Grcic and a state-of-the-art Aerospoke bicycle wheel. 
 
42. Alan Belcher 
Desktop, 2012 / 2018 
Unique installation of 23 ceramic “_____.jpg”s 
Courtesy of the artist and Galerie Lange & Pult, Zürich 
 
Canadian artist Alan Belcher co-opts the universal .jpg icon as the basis for his towering sculptural installation. Known 
for fostering the “photo-object” genre, one that melds the disciplines of photography and sculpture, Belcher notes an appeal 
to the .jpg’s function as a “standard image surrogate.” His decision to mass-produce the ceramics in Chinese factories 
minimizes any potential for difference within the objects, thus mimicking the symbol’s pixelated uniformity. 
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43. Dusty Baker 
Untitled, 2018 
Paint in different gray tones 
Courtesy of the artist 
 
44. Jan Vorisek 
Paranoid Parade, 2018 
Motor siren, pulse timer, ceiling fan speed control 
Courtesy of the artist 
 
This new work by Swiss artist Jan Vorisek takes a motor siren, of a type commonly to warn of hurricane, fire, flooding, 
terror or air raid, and slows it to a point at which a wail is replaced with a hum. Exposing the rotating blades of this 
device, Vorisek creates a sonic atmosphere of rhythmic, low-level panic. 
 
45. Alain Clairet 
Untitled, 1987 
Screenprint on paper and title card with text: “Alain Clairet 1987” 
Courtesy of Greene Naftali, New York 
 
46. Daniella Betta  
Readymades Belong to Everyone, 1992  
4 chairs, jacket, label 
Courtesy of Massimo Minini, Brescia 
 
The exhibition’s titular work comes from the late French artist, Philippe Thomas. In 1987, Thomas occupied the East 
Village’s Cable Gallery, transforming it from an exhibition space into a public relation’s agency called readymades belong 
to everyone®. In a gesture to gleefully blur the delineation between authorship and ownership, collectors of the works were 
transferred authorship of the art that they purchased, thus these works are attributed to Alain Clairet and Daniella Betta. 
Composed of four chairs, a jacket and a screenprint, the installation functions to create a seductive, branded waiting room 
in the gallery space.  
 
49. Lena Youkhana  
Srud office/ Motel/ Erbil, 2018 
Found footage 
1 min 41 sec 
Courtesy of the artist 
 
50. Lena Youkhana 
a small person found on the mountainous Iraq-Iran border, 2018 
Found footage 
2 min 42 sec 
Courtesy of the artist 
 
Mosul-born, Chicago-based artist Lena Youkhana culls the content of her work from websites in which users upload their own 
videos. Seen here is footage originally intended to document houses for sale. Removed from its original advertising context, 
the videos instead become surreal architectural and character studies. 
 
53. LaKela Brown 
Multi-colored Teeth, 2018  
Plaster, glitter and acrylic 
Courtesy of the artist and Lars Friedrich  
 
New York-based artist LaKela Brown fashions plaster reliefs and casts of earrings, chains, heads and teeth. Contemplating 
the hierarchies that dictate the evolution of history, Brown treats her source material, inanimate or corporeal, with 
meticulous care. While Brown’s work with accessories acknowledges the circulation and aestheticization of artifacts of 
popular fashion, Brown’s casts of teeth prompt viewers to consider how said artifacts come to define the self. 
 
54. Cecilia Puga 
Casa Bahia Azul 1, 2016 
Stoneware 
Courtesy of the artist 
 
55. Cecilia Puga 
Cancha 1, 2016  
Stoneware 
Courtesy of the artist 
 
Originally exhibited in the 2016 Venice Architectural Biennale in an exhibition entitled “Looking Ahead,” these models by 
Ceclia Puga were fabricated with the help of a local Chilean artist. The models include semi-abstracted references to both 
realized projects and projects that remain in the planning stages. All of the small-scale structures are connected through 
their shared use of common architectural forms, such as the vault and the folded slab. Through scale, material and synthetic 
relation to time, Puga’s models assume a sculptural identity. 
 
56. Adriana Lara 
Sheraton, 2009 
Nylon flag 
Courtesy of the artist 
 
Shown in the second edition of the Triennial Poli/Gráfica de San Juan in 2009, this large flag is emblazoned with the logo 
of international hotel chain Sheraton Hotels and Resorts. Swapping nationalism for a new corporate pride, the flag calls 
attention to the ever-increasing ambiguity between governmental and commercial interests. 
 
57. Christian Kerez  
Collecting Architecture, 2018 
Photographs, plans, wall text 
Courtesy of the artist 
 
In his statement on the gallery wall, Swiss architect Christian Kerez writes: “In the field of architecture, nothing seems 
closer to “readymades belong to everyone” than the exposed or hidden fragments, working proofs, studies or exhibition models 
stacked on endless shelves in different collections of architecture. These materials, which are already made as tools in the 
design process, become objects available for everybody to view. They are being preserved to last for a long time while the 
actual, larger, and non-moveable built architecture may be changed over time or even destroyed, beyond any collectors´ 
interest.” 
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59. Koo Jeong A 
Untitled, 2018 
Red sofa, bubble roll 
Courtesy of the artist 
 
Koo Jeong A’s sculptural practice is widely recognized for its measured juxtaposition of mundane elements, often enacting a 
dissonant sensory experience. An earlier version of this work was exhibited at Secession in Vienna in a confined, dark room 
with below-freezing temperatures. Here, the artist works within Swiss Institute’s existing architecture, presenting a sofa 
alongside a wall with a full roll of bubble-wrap perched on its arm, resulting is an uncanny assemblage that is both alien 
and entirely commonplace. 
 
60. Rem Koolhaas 
Field Trip, 1971 
Digital Slideshow 
Courtesy of the artist 
 
In the summer of 1971, while enrolled at London’s Architectural Association, architect Rem Koolhaas travelled to Berlin as 
part of the school’s “Summer Study” program. Firmly rooted in traditional architectural practice, the trip was intended for 
students to chronicle the development of an existing architectural project. Instead, Koolhaas selected the Berlin Wall, 
which was completed a decade prior. Demonstrating a closely observant approach to documenting the structure, Koolhaas used 
the opportunity to carefully analyze the relationship between architectural form and political ideology. Koolhaas reflected 
on the exercise in 1993, in the essay “Field trip, A(A) Memoir.” 
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61. Sergison Bates Architects 
Prototype for suburban houses, 1998 
Plywood and veneer, print on paper 
Courtesy of the artists 
 
Sergison Bates Architects’ Prototype for suburban houses explores approaches to architecture and replication. The London and 
Zurich-based architecture firm’s study of mirroring structures alludes to the persistent history of seriality in the 
suburban architecture of the United Kingdom.  
 
62. Ken Lum 
Untitled (The Red and the Black), 2018 
Mixed media 
Courtesy of the artist and Galerie Marc Jancou 
 
Since 1978, Canadian artist Ken Lum has been creating self-described “furniture sculptures” from both mass-produced pieces 
and custom designs. His latest addition to this series is made especially for READYMADES BELONG TO EVERYONE. The 
installation is composed of sleek, slightly sleazy, red and black leather sofas joined by red side tables on each corner. 
Atop each table sits a copy of Stendhal’s psychological historical novel, The Red and the Black, a bildungsroman that 
follows a young man who strives to surpass his modest upbringing though ultimately succumbs to his indulgent passions. 
 
63. Emanuel Rossetti 
Ubu, 2017 
Stainless steel, rivets 
Courtesy of the artist and Jan Kaps, Cologne 
 
Stripped of its handle, the kettle featured in Emanuel Rossetti’s Ubu is a testament to an object’s shelf life. A slight 
patina and dents are present on the surface of this once immaculate emblem of postmodern domestic design, prompting viewers 
to consider the strange phenomenon that occurs when a object predicated on timelessness begins to show its age. 
 
64. MOS Architects 
Yes and No, 2018 
Lenticular Print; Powder-coated Aluminum Stool; Mirrored Aluminum Ladder 
Courtesy of the artists 
 
New York-based MOS Architects demonstrate their playful approach to architecture in this three-part installation. Composed 
of a lenticular print of a proposed plan for a dwelling, a stool and a ladder, Yes and No positions the plan itself as a 
design object, a point highlighted by the manner in which it is printed to create the illusion of depth and dynamism. 
 
ROOF 
 
65. Arno Brandlhuber 
38 St. Marks Pl Air Rights for Sale, 2018 
500W Portable RC Fog Machine with Wireless Remote Control Equipped with 7 Colors LED Lights  
Activated at select times 
Courtesy of the artist 
 
For his contribution to the exhibition, German architect Arno Brandlhuber explores the labyrinthine, ever-changing policies 
of New York City air rights. Using legislation as a readymade means of dictating architectural potentials, Brandlhuber 
projects lasers and fog at the space above Swiss Institute, whose air rights are available for sale. The work will be 
visible to pedestrians at select intervals after sunset. 
 
 
 
 
 
 
 
 
 
 


