




CRISIS TOURISM - WORK LIST - A BILLION BROKEN HEARTS

Tobias Madison
Gentrified Psychedelia II 2017
Spraypaint on velvet, morrocan linen, mounted
120 x 200 x 3 cm
47.2 x 78.7 x 1.2 in

Based of the Richard Hawkins work lg.red.matt.bus from 1995, a collage featuring images of Matt 
Dillon. The psychdelic pattern as an alternate route into the body.

Tobias Madison
Industrielle Träumer I 2017
Epson print mounted on aluminium, aluminium frame, glass
128 x 91 cm
50.4 x 35.8 in

The kids wearing three of my favorite shirts, two shirts from the SS 1996 Comme des Garcons 
collection mentioned above and a red Yohji shirt from the same era. I told them to think about the exact 
moment when the Lord of the Rings hit the stores and made all the washed up hippies dream. We 
looked at images in Ray Gun magazine and shot the picture.

Tobias Madison
C 2017
Oil on canvas
200 x 110 cm
78.7 x 43.3 in

The background of the Cover of Jesus and the Mary Chains Psychocandy in 5 Panels. I wanted to put 
something in the show that is so iconic that it triggers a lot of nostalgic sentiments, to cheat you into the 
show.
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Tobias Madison
A 2017
Oil on canvas
200 x 117 cm
78.7 x 46.1 in

The background of the Cover of Jesus and the Mary Chains Psychocandy in 5 Panels

Tobias Madison
N 2017
Oil on canvas
200 x 120 cm
78.7 x 47.2 in

The background of the Cover of Jesus and the Mary Chains Psychocandy in 5 Panels

Tobias Madison
D 2017
Oil on canvas
200 x 117 cm
78.7 x 46.1 in

The background of the Cover of Jesus and the Mary Chains Psychocandy in 5 Panels
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Tobias Madison
Y  2017
Oil on canvas
200 x 90 cm
78.7 x 35.4 in

The background of the Cover of Jesus and the Mary Chains Psychocandy in 5 Panels

Tobias Madison
1995 2017
Epson print mounted on aluminium, aluminium frame, glass
129 x 91 cm
50.8 x 35.8 in

She’s wearing a Stone Island Raso Gommato that I bought off eBay from a Manchester lad who 
needed money to buy a new MacBook. The jacket is from 1989 and he had washed it so many times 
that the plastic coating came off, only leaving the purple cotton lining. It is customized with a series of 
patches: a praying girl- scout, 1995 and the words „How to make friends and influence people“ in a 
psychedelic font (Not visible). The image itself is based on Balthus’ Thérèse.

Tobias Madison
Epitaph for the Expanded Mind 2017
Epson print mounted on aluminium, vinyl adhesive,plastic frame
60 x 85 cm
23.6 x 33.5 in

What if there is a limit to expansion, just physically, what if our expanding minds breach the division 
line of others expanding and the result is not a cosmic Come Together but instead the eroding banality 
of shitty nightmare.
The Individual, oh the Individual.
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Tobias Madison

Subculture 2017

Epson print mounted on aluminium, plastic frame

80 x 80 cm

31.5 x 31.5 in

Ed. of 2 + 1 AP

An image of My Bloody Valentine playing in Glasgow in 1989. The work is named after a piece in 
Georgie Nettell’s show Multiple Choice, my favorite show in 2016.

Tobias Madison

Liberté est le Crime qui Contient tous les Crimes (Liberty Is The Crime that Contains all

Crimes) 2017

Epson print on canvas, oil paint, wooden frame

140 x 200 cm

55.1 x 78.7 in

Originally a photograph that Annie Leibovitz took of the fashion label Imitation of Christ (Matt Damhave 
and Tara Subkoff) in early 2000. The title is from an anonymous graffiti during May 1968 in Paris. The 
second slogan is from Raoul Vaneigem’s Poetry of Everyday Life.

Matt Damhave and I quickly became friends after I reached out to him, a lot of shared sensibilities.
We talked a lot about that image, how Self-Commodification was the hip thing to do but also how fashion 
saw itself as a means to politics. This was in the days leading up to the election of an american fascism. 
We talked about Psychedelia as a completely gentrified concept, Pedophilia as a completely gentrified 
concept in fashion.

Tobias Madison

The Knight, The Jester, The Jaguar and The Lady 2017

Epson print mounted on aluminium, vinyl adhesive, plastic frame

70 x 100 cm

27.6 x 39.4 in

Based on a lesser known photograph that Lewis Carroll took of the Liddell family.
The Mirrored Symbol hovering above the image is a projection and a joke, similar to how Debord used 
the ironic distance of images of chivalry to talk about his clique and their intentions.
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Tobias Madison

Candy Coma 2017

Epson print mounted on aluminium, plastic frame

85 x 60 cm

33.5 x 23.6 in

Ed. of 2 + 1 AP

Based on an online ad for boys selling themselves as slaves to adults, found on Dennis Cooper’s 
blog.

Tobias Madison

Woman with a Parasol in a Garden 2017

Epson print mounted on aluminium, aluminium frame, glass

128 x 91 cm

50.4 x 35.8 in

Based on a Balthus sketch that abruptly ends on the edge of a page. He’s wearing a store-bought 
Marc Jacobs sweater customized with a pair of scissors in remembrance of Kurt Cobain and Courtney 
Love burning their clothes in their garden.


